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CASe Jv SeMi-
SOLiD ArCHTOP
PRICE:  £3,050 as reviewed
BUILT IN:  UK
SCALE LENGTH:  629mm  
 (24.75 inches)
NUT WIDTH:  44mm (1.73  
 inches)
STRING SPACING AT NUT:   
 36mm (1.41 inches)
BODY:  Semi-hollow  
 Brazilian mahogany with  
	laminate	AAAA	flame	maple		
	 top	&	spruce	infill
NECK:	 Mahogany,	glued-in
FINGERBOARD:  Ebony,  
	 305mm	radius	(12	inches)
FRETS:		 24	jumbo
PICKUPS:	 	2	x	Bare	Knuckle		
	 Rebel	Yell	humbuckers
CONTROLS: 	 1	x	volume,	 
	 1	x	tone/push-pull	coil-tap		
 switch, 3-way selector
BRIDGE:		 Hipshot	vibrato,		
 chrome
STRING SPACING AT 
BRIDGE:  53mm (2 inches)
MACHINEHEADS:		 Sperzel		
	 locking,	chrome
WEIGHT: 	 3.1kg	(6.8lb)
FINISHES:  Three-tone  
	 sunburst	high-gloss	 
	nitrocellulose	(shown);	see		
	 website	for	full	list	of		
	 options
CASE: 	 Hard	case	included
LEFT-HANDERS:  No

CONTACT:
Case	Guitars
PHONE:	01843	847229	
WEB:	www.caseguitars.co.uk
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... 
The desire of many a guitar-lover to 
move into the realm of building their 

own instruments is often hampered by the 
lack of certain skills, the most obvious, of 
course, being the ability to shape a pile of 
wood and metal into something playable. 
But even then, many would-be luthiers  
lack the sense of aesthetics and creativity  
to produce a guitar that is genuinely  
fresh and exciting. 

Get up close and personal to anything produced 
by Jon Case and you can’t deny that his guitars 
appear to be immaculately built. Step back a little, 
however, and it’s just as obvious that the talented 
leader of Case Guitars also has an excellent eye  
for the right kind of curve in the right place. His 
background in graphic design is a big help here, but 
we reckon that the chap has a bigger helping of that 
oh-so important quality in guitar builder: good taste. 

Of all of Jon’s guitars, it’s clear that he has a bit of  
a soft spot for the Flying V style. Unsurprisingly,  
he’s a big fan of vintage Gibsons in general, but 
much of his love of the ‘pointy ones’ comes from an 
early affinity with Wishbone Ash. Jon’s very chuffed 
at the moment, as he’s currently developing a V-style 
model for his hero Andy Powell. For now though, 
we’ve got a pair of his regular JV guitars to peruse. 
Mind you, ‘regular’ isn’t a word you can use that 
often when talking about a Case Guitar...  ➔

LET 
IT V 

THis is A PAiR OF HiGH-sPEC 
HANDMADE GUiTARs FROM THE UK, 
BUT WiLL V sTAND FOR ViCTORY? 
PAUL SALTer is ON THE CAsECASe Jv CArveD 

TOP
PRICE:  £2,650 as reviewed
BUILT IN:  UK
SCALE LENGTH:  629mm  
 (24.75 inches)
NUT WIDTH:  44mm (1.73  
 inches)
STRING SPACING AT NUT:   
 36mm (1.41 inches)
BODY:  Semi-hollow  
 Brazilian mahogany with  
	 solid	AAAA	quilted	 
	 maple	top
NECK:		 Mahogany,	glued-in
FINGERBOARD:  Ebony,  
	 305mm	radius	(12	inches)
FRETS:		 24	jumbo
PICKUPS:		 2	x	Bare	Knuckle		
 Stormy Monday  
	 humbuckers
CONTROLS:  1	x	volume,	 
	 1	x	tone/push-pull	coil-tap		
 switch, 3-way selector 
BRIDGE:  Hipshot	Baby		
	 Grand	adjustable	bridge/	
	 tailpiece,	chrome
STRING SPACING AT 
BRIDGE:  53mm (2 inches)
MACHINEHEADS:		 Sperzel,		
 chrome
WEIGHT:		 3.3kg	(7.3lb)
FINISHES:  Blood red  
	 high-gloss	nitrocellulose		
	 (shown);	see	website	for		
	 full	list	of	options	
CASE:		 Hard	case	included	
LEFT-HANDERS:  No
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➔

■ The traditional method  
of producing a semi-hollow 
guitar is to shape the top, 
back and sides from  
laminated wood. 

Often the design would then 
include a separate, glued-in solid 
centre block, in the manner  
of the Gibson Es-335. However, 
an increasingly common method 
these days is to start with a 
solid piece of wood and route 

out extensive cavities, leaving 
whatever is needed to form the 
centre block alone. 

in the case of the JV  
semi-solid Archtop, on top  
of this centre section, there’s  
a carefully shaped spruce infill 
to support the guitar’s arched 
laminate top and provide all  
the benefits that come from 
retaining a solid core right along 
the string length. 

A LOOK INSIDE THE JV SEMI-SOLID ARCHTOP

 CenTre POinT
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BODY & neCK –  
Jv CArveD TOP
The bodies of these Case Vs are smaller 
than their classic inspiration, and  
gone are the straight lines, replaced  
by a series of eye-pleasing waves and 
gentle curves. Another welcome 
change is the addition of a subtly 
arched top, lending an unexpectedly 
strong Les Paul vibe. 

The JV Carved Top’s back section  
is shaped from two pieces of Brazilian 
mahogany and features an effective 
ribcage contour as well as a slightly 
dished section around the strap 
button/neck heel area. The body also 
features two ‘sound chambers’ situated 
in either wing of the body for tonal 
reasons, hidden from view by the truly 
lovely AAAA-grade quilted maple  
top that sits above them. 

This highly-figured top has  
been made even more attractive,  
in our opinion, by framing it with 
stripped-back ‘reveal binding’ around 
the edge. It’s almost perfectly 
realised, and serves  
to highlight  
 

the thickness of the figured maple  
top – this is a seriously chunky slab  
of high-quality timber. Although we 
find it hard to think of this shade as 
the described ‘blood red’, we can’t 
fault the finishing. The high-gloss 
nitrocellulose lacquer is flawless.

The neck joint is the kind of solid 
and dependable glued-in affair that 
you’d hope for on a guitar that has  
so many frets clear of the body. The 
body’s small ‘shoulders’ are slightly 
asymmetrical, favouring the treble  
side of the neck and giving even 
better access to the 

uppermost frets – even the partial 
24th, where the wavy end of the 
fingerboard echoes the line at the  
tip of the headstock. This wave motif  
is everywhere, including the  
mother-of-pearl inlays along the rest of 
the ebony fingerboard, and they give 
the guitar a distinct visual identity. 

In feel, however, there’s a return  
to the traditional in a big way, and  
big it certainly is, because the neck  
here is huge. There’s a full 44mm 
across the Graphtech nut and nearly 
58mm at the last fret. It’s deep and 
rounded too, bringing to mind that 
classic ’50s Gibson profile, and then 
some. It plays very comfortably, 
though, partly due to the choice of 
chunky fretwire, and partly to the 
flawless fit and finish of the same. 

HArDwAre & PArTS –  
Jv CArveD TOP

As much as we love 
the classic Gibson  
Tune-O-Matic-style 

bridge, we can’t 
contain our enthusiasm for 

the Hipshot Baby Grand bridge that 
Case has chosen for this guitar. Apart 
from the shape working so well with 
the JV Carved Top’s lines, it has all the 
advantages of the TOM but at the same 
time fixes many of it’s shortcomings. 
Height is adjustable via the mounting 
studs, it transfers the string vibrations 
into the body just as efficiently and the 
design is just as bomb-proof. On top  
of this, it’s a single assembly which is 
screwed down for stability (and avoids 
all that searching down the back of  
the sofa when changing strings).  
It also has a wider base to allow for 
greater intonation adjustment – we like 
it a lot, even more than the smooth  
and silky Sperzel tuners that grace 
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■ The Hipshot Baby 
Grand bridge is solid 
and good-looking with 
a wide adjustment range
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allow easy and efficient lock-down  
of the string ends. 

Why the locking element? Well,  
the bridge this time around is  
a Hipshot vibrato that is far more 
advanced than its deceptively basic 
appearance would have you believe. 
It’s designed to have a far better 
balance than standard vintage-style 
trems and it pivots on two knife-edge 
points against two Allen key-adjustable 
posts. The saddles are made from  
a light, rust-resistant alloy and have 
plenty of scope for adjustment. In use, 
this bridge is excellent, with a positive 
and easy feel. Best of all, however, it 
returns to pitch far better than a lot  
of similar units we’ve used in the past.

The Bare Knuckle pickups used  
in this case are Rebel Yell humbuckers, 
the UK company’s Steve Stevens 
signature set. These pickups are 
designed for more output and  
mid-range than the vintage-voiced 
Stormy Monday set that graces the  
JV Carved Top. They’re wound with 
vintage enamel wire and unpolished 
Alnico-V magnets, and encased in  
the same Case-engraved covers with 
reversed mounting legs. These pickups 
are wired in the same manner as 
before, with master volume and  
tone controls, a three-way selector  
and push-pull coil tap.

SOUnDS – BOTH 
GUiTArS

There’s a little bit of  
a ‘what’s going on 

here?’ moment 
when we first 

plug in  
the  

 

around the edges and a solid central 
block that runs almost the entire 
length of the body, tapering off after 
the bridge area. A hand-carved spruce 
infill sits on top of this centre section, 
filling the gap between the mahogany 
back and the arched maple top. 

Jon has reverted to traditional 
binding on this model, and as much 
as we favour the natural reveal 
binding look, this Ivoroid perimeter 
does fit the look better here and is 
immaculately fitted. It doesn’t reach  
as far as the neck, which is built to  
the same full profile as its Carved  
Top sibling. Obviously, the same 
comments apply here too, and even  
if you’re used to a thinner neck  
profile it would be hard to imagine 
that anyone wouldn’t absolutely  
adore this wonderfully meaty and 
supportive shape after a small period 
of adjustment. If the idea of a big  
neck does put you off, however, you’ll 
be pleased to hear that this profile is 
entirely optional and slimmer styles 
are offered as standard.

HArDwAre & PArTS –  
Jv  SeMi-SOLiD ArCHTOP
A different construction warrants  
a different set of hardware, and  
Jon Case has managed to do this  
while sticking to the same parts 
catalogues. The tuners are still 
Sperzel, but these are the 
locking variety that are 
just as smooth and 
solid-feeling, with 
thumbwheels 
on the back 
of each 
unit  
to 

the ebony-veneered headstock, and 
they are very nice indeed.

Jon Case chooses Bare Knuckle 
pickups for many of his designs, and 
on this occasion has picked a set of 
Stormy Monday humbuckers. These 
UK-built, vintage-style scatterwound 
pickups have also been built with 
custom covers and a rather unique 
mounting method that allows them  
to be secured and adjusted from the 
back of the guitar, avoiding the need 
for mounting rings. They’re wired  
to a three-way switch, with master 
volume and tone controls. Pull up  
that rubber-gripped tone knob and 
you engage a coil-tap for extra  
tonal variety.

BODY & neCK –  
Jv SeMi-SOLiD ArCHTOP
As attractive as the JV Carved Top  
is, we don’t think it can quite match 
up to this stunning JV Semi-Solid 
Archtop in terms of aesthetics. This  
is a lovely looking guitar that seems  
to work with those Case curves even 
better. It’s a little lighter too, which 
does lend itself to use on a strap.  
As before, the arched top and 
correspondingly back-angled neck 
mean that you don’t get that feeling 
that the upper wing is following you 
around the stage, as can be the case 
with the classic Flying V design. 

Seeing an f-hole on this style of 
guitar is unusual to say the least, but 
the gorgeous laminated flamed maple 
top, finished with a nitrocellulose 
three-tone sunburst, helps to give  
a strong traditional vibe, and the 
whole thing works surprisingly well. 

Once again, the back section is 
carved from two pieces of Brazilian 
mahogany. The wings are fully 
hollowed-out, leaving just a rim 
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➔

■ The Archtop’s Hipshot 
vibrato bridge returns 
accurately to pitch

■ The bespoke chrome 
knobs feature rubber 
rings for better grip
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■ On top of stunning looks and 
flawless construction, these Case 
JV guitars offer wonderful 
playability and tones that display 
a rare clarity and refinement.

As each guitar is effectively made  
to order, you could specify whatever 
hardware, neck dimensions and 
finish you like. However, you  
can be certain that you’ll receive  
a guitar that’s hand-built to the 
same excellent standard of 
construction and is the result of  
the same attractive and highly 
effective design process. Jon Case  
is a man who really knows what  
he’s doing and it certainly shows. 
Even the slightly quirky nature of  
the V style hasn’t limited his design 
skills, he’s managed to turn the 
concept into something further  
up the evolutionary guitar ladder, 
transforming it into something 
individual and totally effective in 
terms of looks, tone and playability. 
Highly recommended.   GB

EVOLUTiON OF THE V

GBCOnCLUSiOn

CASe Jv CArveD 
TOP & Jv SeMi-
SOLiD ArCHTOP
GOLD sTARs
  	Top-notch	tones
  Excellent	construction
  Inspirational	design

BLACK MARKs
      None

iDEAL FOR...
A	show	of	real	individuality

GBrATinG

GBverDiCT

■ The Hipshot Baby Grand bridge fitted to the JV 
Carved Top matches the guitar’s curves perfectly

■ The JV Semi-Solid Archtop features  
a beautifully figured AAAA flame maple top

■ Sprezel tuners are fitted to both guitars, 
although the JV Archtop gets the locking variety

...  DeTAiLS
TwO LuxuRIOuS AND 
wELL-MADE TAKES ON 
THE FLyINg V DESIgN
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JV Carved Top. It has a very clear and 
well-defined sound that really jumps 
out of the amp. It even seems a little 
bright at first, until you realise that it’s 
not the fault of excess treble content, 
but a complete lack of excess bass 
frequencies and cluttered harmonics. 

It’s true that the bridge pickup 
might be a little too focused in the 
mid-range for some tastes, but if  
you like the Seymour Duncan JB 
humbucker, for instance, you’ll love 
this one. It cleans up wonderfully for 
some slightly jangly ’60s-style pop 
tones, especially when that coil tap  
is engaged, but has enough poke and 
beef to produce a gloriously articulate 
lead tone with both vintage and 
modern styles of overdrive. 

Between these extremes lives some 
truly impressive crunch potential.  
Dial up some Kossoff-like drive and 
hammer into the ‘All Right Now’ 
intro, and be able to enjoy one of  
the clearest crunch tones we’ve had  
the pleasure of using. Flip over the 
selector switch and you’ll find one  
of the most versatile neck humbucker 
tones we’ve heard in yonks. It’s a real 
deal-clinching sound, and seems to 

work across the board for overdriven 
lead tones and slightly dirty rhythm 
sounds, and it has an almost acoustic 
quality when played clean.

The clarity and finely balanced  
tone of the Carved Top is carried  
over to the JV Semi-Solid, except  
this time there’s added… well, ‘clang’ 
and ‘kerpow’ are the best words we 
can come up with! It just begs for  
a bit of dynamic Townshend-esque 
rhythm playing. It makes you want  
to find more of those fifth chords  
with plenty of open strings, turn  
up your amp and blast away. 

Of course, the semi-hollow element 
does add some extra woodiness and 
complicates the harmonics a bit,  
but the upside of this is a different 
character, with plenty of texture to 
help colour your lead playing. You get 
a considerable increase in volume with 
these Rebel Yell pickups too, so the 
volume control is invaluable in taming 
the output for more low-key moments. 
Let it rip, however, and you’ll delight 
in tones from these pickups that 
spread over an amazingly expressive 
range. They purr, they growl and,  
of course, they bite.      


